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GUIDE TO THE STYLES.— IV. 



|g Style Regence — Period, 17 15 to 1723. 



XIV. 



ggfeftTWEEN the reign of Louis XIV. and 
that of Louis XV. there nourished in 
France an interesting epoch of tran- 
sition. While this style preserved 
much of the solemn .features of the 
preceding one, and while it gave 
up the exuberance, and excessive 
use of grand effects, it is yet a Louis 
subdued; not yet : indulging in^the 
fanciful caprices of the Louis XV. 
Jt is interesting' to -. 
note that all Europe," g 
— which had witnessed 
the triumphs of the 
Louis XIV. epoch- 
gave full acceptance to \ 
the style " Regence,"'; 
its successor. In Eng- 
land noticeably, where 
it nourished under the 
well-known title of the 
Queen Anne style. 

Cressent was the 
cabinet-maker of this 
epoch, and it was he 
who most completely 
personified and indi- 
vidualized this period. 
Its characteristic fea- 
tures, are the slight 
curvature of the legs 
of the furniture, which 
deviated little from the 
straight line. Although 
less massive than those 
of the Louis XIV., 
they present a reas- 
suring appearance of 
firmness and solidit}'. 

The girt, which 
forms a frieze under 
the tops of the tables, 
generally effects a de- 
scending curve about 
the centre; this curve 
is not unfrequently 
carved out into a bow- 
shaped void, from 
which this treatment 
has bsen known as the 
" cross-bow " outline. 
At the top of the up- 
rights of the legs, at 
the angles, are found 
bronze plaques, i n 
which are projected 
from an acanthus leaf 
ornament, a head or 
bust of rather more 

modern expression than the more antique makes of the 
style Louis XIV. 

A noteworthy peculiarity of the decorations of this 
style, is the important part ascribed to monkeys em- 
bodied in the arabesques — about the year 1720 it was a 
veritable invasion. 

In goldsmiths' work the outlines are bellied, the swell 
of the vases, ewers, coffee-pots etc., rest - on a rounded 
hem, or very much flattened and wide base; rising up to 




a neck without shoulders, preserving its breadth almost 
undiminished to the top. 

The orifice has the appearance of having been form- 
ed by a simple horizontal section, {without any widening" 
of the brims. 

The ornamentation is discreet, sober and even stern, 
in its expression. It consists of flat bands cut out in 
geometrical patterns; the whole being reserved upon 
the picked ground that is slightly sunk around/the 
decoration. Parallel flutings obliquely curving around 
the swell of the vase, are often met with. 

Jean Berain prepared the advent of this epoch. 
Gillet the designer ot ornament — who died about 1722,. 
— Watteau his pupil — who died the preceding year — 

contributed to this 
movement in all the 
branches : of the arts- 
decorative. 

Robert de Cotte, the 
architect — whose d eath 
occurred in 1735,— " 
freed architecture 
• from its bonds of form- 
ality and love of osten- 
tation. The improve- 
ment of interior dis- 
position, the cherishing 
of private comforts^ 
were the qualities now- 
coming to the front. 

Gilles — Marie Op- 
pennort, the son of a 
famous cabinet-maker, 
supplied the contem- 
porary arts with deco-" 
rative models. He bore r 
the title of General Di- 
rector of Buildings and 
Gardens to the Duke- 
of Orleans, Regent o£ 
the Kingdom. 
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► LACK enamel ef- 
fects for furni- 
ture are obtained 
by giving the wood 
three, coats of black 
paint mixed with copal 
varnish and turpen- 
tine. Rub the surface 
well with pumice-stone 
and water, after which 
apply a coat of copal 
varnish, and .finally rub- 
down to a polish' "with. 

oil. I 

ORIENTAL strips 







A Side Table and Silver Service in the Style Regence. 



and figured cur- 
tains are well 
adapted for hall, stair- 
case and landing win- 
dows. Madras muslin,, 
or printed frilled cur- 
tains are very effective for bedroom drapings, and are 
much sought after by reason of their artistic colorings.. 
They may be used in Summer homes as. well. 



FOR lace curtains in the parlor or sitting-room, we- 
would suggest the real lace in creponne and- 
guipure d'art, these being hand-made, are conse- 
quently better adapted for cleaning. 



